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Beatriz Ezban: Campo Unificado: La Frontera/Unified Field: The Border 

 

An	
  exhibit	
  with	
  so	
  politicized	
  a	
  title	
  as	
  this	
  might	
  lead	
  one	
  to	
  expect	
  images	
  of	
  turbulence,	
  
aggressive	
  color,	
  and	
  agitated	
  composition.	
  However,	
  these	
  are	
  not	
  the	
  qualities	
  of	
  the	
  
paintings	
  of	
  Beatriz	
  Ezban	
  at	
  the	
  Latino	
  Cultural	
  Center.	
  Approximately	
  ten	
  relatively	
  large,	
  
and	
  two	
  smaller,	
  oil	
  and	
  wax	
  works	
  on	
  linen	
  (several	
  add	
  aluminum	
  paint)	
  focus	
  on	
  the	
  
frontier	
  topic.	
  Several	
  abstract,	
  smaller	
  drawings	
  in	
  enamel	
  on	
  polypropylene	
  are	
  
pleasantly	
  lyrical	
  but	
  have	
  no	
  visible	
  relationship	
  with	
  the	
  other	
  works.	
  	
  
	
  
The	
  mood	
  of	
  the	
  entire	
  gallery	
  is	
  almost	
  eerily	
  remote	
  and	
  quiet.	
  The	
  larger,	
  figurative	
  
works	
  dominate	
  one's	
  attention.	
  Mummy-­‐like	
  figures,	
  faceless,	
  wrapped,	
  and	
  moving,	
  if	
  at	
  
all,	
  stiffly	
  and	
  schematically	
  exist	
  in	
  hermetic	
  spaces,	
  either	
  undefined	
  or	
  rendered	
  by	
  a	
  
few	
  linear	
  patterns.	
  Colors	
  in	
  the	
  rather	
  plain,	
  direct,	
  compositional	
  layouts	
  are	
  mostly	
  
muted,	
  and	
  in	
  two	
  works	
  pinks	
  and	
  pale	
  ochers	
  seem	
  almost	
  contradictory	
  to	
  the	
  dark	
  
subject.	
  	
  
	
  
The	
  most	
  compelling	
  works	
  -­‐-­‐	
  Fronteras	
  del	
  Caos,	
  Transgresores	
  and	
  Fuerzas	
  Débiles,	
  
Fuerzas	
  Fuertes	
  -­‐-­‐	
  place	
  the	
  viewer	
  in	
  confrontational	
  frontier	
  situations.	
  Even	
  here	
  there	
  
is	
  tautness	
  rather	
  than	
  tension,	
  and	
  one	
  witnesses	
  it	
  as	
  though	
  through	
  a	
  hospital	
  viewing	
  
window.	
  The	
  essentially	
  all-­‐red	
  Cruzado	
  la	
  Frontera	
  shows	
  a	
  line	
  of	
  naked	
  and	
  vulnerable	
  
people	
  seeming	
  to	
  swim	
  toward	
  the	
  right	
  yet	
  all	
  with	
  upper	
  bodies	
  strongly	
  bent	
  to	
  the	
  
left,	
  as	
  though	
  by	
  a	
  strong	
  current	
  against	
  which	
  they	
  strive.	
  	
  
	
  
The	
  initial	
  cumulative	
  effect	
  of	
  the	
  works	
  comprising	
  Unified	
  Field:	
  The	
  Border	
  was	
  of	
  a	
  
surprising	
  detachment	
  from	
  a	
  fraught	
  subject.	
  On	
  longer	
  viewing	
  -­‐-­‐	
  and	
  with	
  a	
  strong	
  
injection	
  from	
  one's	
  mind	
  on	
  what	
  frontiers	
  mean	
  in	
  hopes,	
  fears,	
  dangers,	
  losses,	
  and	
  
wins	
  -­‐-­‐	
  the	
  calm	
  was	
  invaded	
  by	
  menacing,	
  if	
  still	
  understated,	
  overtones.	
  The	
  message	
  
enters	
  slowly,	
  and	
  develops	
  in	
  ways	
  more	
  intellectually	
  than	
  emotionally	
  or	
  sensually	
  
compelling.	
  	
  
	
  
As	
  an	
  accomplished	
  painter	
  who	
  uses	
  the	
  palette	
  knife	
  primarily,	
  Mexico	
  City-­‐based	
  
Beatriz	
  Ezban's	
  work	
  reflects	
  her	
  maturity	
  and	
  a	
  professionalism	
  resulting	
  in	
  an	
  award-­‐
studded	
  career,	
  including	
  the	
  2006	
  Yaddo	
  fellowship	
  during	
  which	
  she	
  broke	
  with	
  a	
  
previously	
  abstract	
  mode	
  of	
  art-­‐making	
  to	
  create	
  Unified	
  Field:	
  The	
  Border.	
  	
  
	
  
Campo	
  Unificado:	
  La	
  Frontera	
  is	
  a	
  joint	
  presentation	
  of	
  The	
  Latino	
  Cultural	
  Center,	
  the	
  
Secretaria	
  de	
  Relaciones	
  Exteriores	
  de	
  México,	
  and	
  the	
  General	
  Consulate	
  of	
  Mexico	
  in	
  
Dallas.	
  	
  
	
  
by	
  John	
  Lunsford	
  	
  
Dallas,	
  Tx.	
  
Sept,	
  2008.	
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